4 Jackson Pollock (1912-1956) Two Statements

In 1947, Pollock made an application for a Guggenheim Fellowship. The first of the two
statements printed below was written as part of this application. The ‘large painting for Miss
Peggy Guggenheim’ was the work of 1943 known as Mural, now in the collection of the
University of lowa. The second statement was written for the first and only edition of



Possibilities, edited by Robert Motherwell and Harold Rosenberg and published in New York
in the winter of 1947/8. The final paragraph formed part of Pollock’s draft, but was
omitted in the statement as originally published. Our source for both statements is
Francis V. O'Connor, Jackson Pollock, New York: The Museum of Modern Art, 1967, pp.
39-40.

I

[ intend to paint large movable pictures which will function between the easel and mural.
[ have set a precedent in this genre in a large painting for Miss Peggy Guggenheim which
was installed in her house and was later shown in the ‘Large Scale Paintings’ show at the
Museum of Modern Art. It is at present on loan at Yale University.

I believe the easel picture to be a dying form, and the tendency of modern feeling is
towards the wall picture or mural. I believe the time is not yet ripe for a full transition
from easel to mural. The pictures I contemplate painting would constitute a halfway
state, and an attempt to point out the direction of the future, without arriving there
completely.

I1

My painting does not come from the easel. I hardly ever stretch my canvas before
painting. I prefer to tack the unstretched canvas to the hard wall or the floor. I need the
resistance of a hard surface. On the floor I am more at ease. I feel nearer, more a part of
the painting, since this way I can walk around it, work from the four sides and literally
be in the painting. This is akin to the method of the Indian sand painters of the West.

I continue to get further away from the usual painter’s tools such as easel, palette,
brushes, etc. I prefer sticks, trowels, knives and dripping fluid paint or a heavy impasto
with sand, broken glass and other foreign matter added.

When I am iz my painting, I’'m not aware of what I’'m doing. It is only after a sort of
‘get acquainted’ period that I see what I have been about. I have no fears about making
changes, destroying the image, etc., because the painting has a life of its own. I try to let it
come through. It is only when I lose contact with the painting that the result is a mess.
Otherwise there is pure harmony, an easy give and take, and the painting comes out well.

The source of my painting is the unconscious. I approach painting the same way I
approach drawing. That is direct — with no preliminary studies. The drawings I do are
relative to my painting but not for it.



